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this land is  your land
A group exhibition featuring HATCH Projects Residents 

Azadeh Gholizadeh, Frances Lightbound, and Verónica 
Casado Hernández

Curated by  Ariel Gentalen



this land is your land is an exhibition featuring three international 
artists investigating the invisible forces at play in our built 
environment. Woody Guthrie recorded the eponymous folk song 
as an alternative national anthem during postwar America; it sings 
the praises of a migrant traveler who can freely survey the beauty 
of the United States. Whereas Guthrie captured a postwar America 
that felt open and unified, the artists Azadeh Gholizadeh, Frances 
Lightbound, and Verónica Casado Hernández use their practices to 
explore the imagery and philosophy that attempt to keep us apart. 
With three distinct practices—spanning the media of sculpture, 
performance, and installation—the artists in this exhibition examine 
how authority manifests itself in our everyday lives. 

Azadeh Gholizadeh presents four sculptures: individually, clouds 
that float above their self-contained landscape below; together, a 
unified mountain range. Gholizadeh’s practice is rooted in her training 
as an architect; however, due to the recent bans enacted by our 
new presidential administration, her identity as an Iranian immigrant 
arrives at the forefront of this new work on view. Reflected in the 
mirrors are aerial landscapes any traveler can see from the window 
of a flight over Iran. These photos depict the folds of mountain 
ranges, green plains of open fields, and hints of bodies of water that 
could exist in multiple locations around the globe including right here 
in America. Gholizadeh asks us to remember that land is land, and 
the aesthetic beauty it holds supersedes the manmade (and largely 
invisible) borders that have developed through colonialism, war and 
power-mongering - with little regard for the humans who live within 
their crossroads.

Frances Lightbound mixes pre-fabricated materials with familiar 
objects to pull apart (sometimes literally) the physical barriers that 
have been constructed under the guise of public safety. Where 
Gholizadeh interrogates the global scale of colonialism, Lightbound 
focuses on the localized issue of how our bodies are regularly 
policed within the borders of our nation and state. Provisional 
Construct I echoes familiar barriers Chicagoans pass every day that 
allude to beautification—signage emblazoned with five red stars 

representing a city’s history that lead to new outdoor spaces and 
mixed-use buildings for commuters to the Loop, while others can 
see them as blatant ignorance of those in power of how inequality 
functions on a city-wide level. Lightbound seeks to translate these 
experiences through  playful formal explorations of material that 
break down the inherent power the objects hold. 

Verónica Casado Hernández is an unflinching feminist, who brings 
a sharp lens of critique to her new work exploring the idealization 
of Lady Liberty. History is nothing but the story of men excluding 
women from the political and public spheres —the 2016 election 
an unnecessary reminder of that fact— and Liberty’s female 
form, enduring as a beacon of morality, has taken on a new irony. 
Hernández posits herself as a contemporary Liberty, too shackled by 
the daily battles of contemporary life to rally any troops to war. What 
energy is left to lead after the often invisible and undervalued labor 
asked of women is completed? 

There are personal stakes at hand in our current political climate for 
these artists, as they retrace our steps to figure out how we ended 
up in this predicament. Notably, these critiques of power arrive 
from different places and strengthen each other. Furthermore, as 
we unwillingly enter an age of isolationism, these artists’ valuable 
world perspectives are in danger of being lost. The Guthrie song this 
exhibition takes its name from has an unrecorded verse that was 
deemed too political to be part of the widely released version. This 
normally unheard portion of the song tends directly to the values of 
each artist’s practice, as well as the curatorial stance that gathered 
them: 

 
         There was a big high wall there that tried to stop me.
         The sign was painted, said ‘Private Property.’
         But on the backside, it didn’t say nothing. 
        This land was made for you and me

Veronica Casado Hernandez, Now that her roomate Toussaint Loverture is away, Lady Liberty eats a spoonful of his Nutella. Two 
 spoonfuls. He won’t notice. Photographed by Cassandra Davis; Costume by Abigail Glaum- Lathbury.


